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ADRIJAN LIPER
ADRIAN LEAPER

ALEKSANDAR TASIĆ  
ALEKSANDAR TASIĆ

solista •  soloist

[Velika Britanija • Great Britain]

klarinet | clarinet

[Srbija • Serbia]
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JAN SIBELIJUS 
JEAN SIBELIUS
Karelia, svita Op. 11
Karelia, suite Op. 11    

Intermezzo – Ballade – Alla Marcia

KARL NILSEN 
CARL NIELSEN
Koncert za klarinet i orkestar Op. 57
Concerto for Clarinet and Orchestra Op. 57

Allegreto un poco – Pocco Adagio – Allegro vivace

p a u z a  •  i n t e r m i s s i o n

JAN SIBELIJUS 
JEAN SIBELIUS
Simfonija br. 2 u D-duru  
Symphony No 2 in D Major     

Allegretto
Tempo andante ma rubato
Vivacissimo
Allegro moderato



GENERALNI SPONZOR CRNOGORSKOG SIMFONIJSKOG ORKESTRA
 GENERAL SPONSOR OF MONTENEGRIN SYMPHONY ORCHESTRA
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During the second part of XIX century 
Edvard Grieg and JEAN SIBELIUS (1865–
1957) became prominent as the most 
significant Scandinavian composers. 
They based their art on the foundations 
of folklore music, but they were also 
firmly connected with the Western Euro-
pean music tradition, especially German, 
where they obtained their education.

Owing to the engagement of Jean 
Sibelius, the Finnish national music 
school, founded by Frederik Pacius, Axel 
Gabriel Ingelius and Robert Cayanus, 
obtained international repute and rec-
ognition. Travels all over Europe made 
it possible for this composer to have 
insight into the current music develop-
ments, and owing to these influences 
he composed works which apart from 
formal classicist characteristics, include 
features of music language of Impres-
sionism and late Romanticism.

Music creation of Jean Sibelius includes 
116 works, composed between 1888 
and 1929. He wrote: chamber, concer-
tos, ballet and orchestra music, but he is 
most significant as a composer of sym-
phony music. He left a large number of 
works in this field – thirteen symphony 
poems and seven symphonies.

His early compositions originating be-
tween 1903 and 1910 are classical ac-
cording to their structure, but they are 
characterized by Romanticist style. In 

Tokom druge polovine XIX vijeka kao 
najznačajniji skandinavski kompozitori 
istakli su se Edvard Grig i JAN SIBELI-
JUS (1865–1957). Svoju umjetnost su 
bazirali na osnovama folklorne muzi
ke, ali su, takođe, bili čvrsto povezani 
sa zapadnoevropskom muzičkom tra
dicijom, posebno njemačkom, gdje su 
se i školovali.

Zahvaljujući angažmanu Jana Sibeli-
jusa, finska nacionalna muzička škola, 
koju su utemeljili Frederik Pacijus, Aksel 
Gabrijel Ingelijus i Robert Kajanus, ste-
kla je međunarodni ugled i priznanje. 
Putovanja po Evropi omogućila su 
ovom kompozitoru uvid u aktuelna 
mu zička dešavanja pa je, zahvaljujući 
tom uticaju, komponovao djela koja 
pored klasicističkih formalnih obilježja 
sadrže odlike muzičkog jezika impre-
sionizma i poznog romantizma.

Muzičko stvaralaštvo Jana Sibelijusa 
obu hvata ukupno 116 djela, kompo
novanih između 1888. i 1929. godine. 
Pisao je: kamernu, koncertantnu, bale
tsku, orkestarsku muziku, ali je naj
značajniji kao kompozitor simfonijske 
muzike. Na ovom polju ostavio je veliki 
broj djela – trinaest simfonijskih poe-
ma i sedam simfonija.

Rane kompozicije, nastale između 
1903. i 1910. godine, po strukturi su 
klasične, a odlikuje ih romantičarski stil. 
U njima veliku važnost pridaje jasnoći 



them great importance is attributed to 
clarity of structure and thematic unity 
of particular movements. One of the 
most popular compositions from the 
early period is the orchestra suite Kar-
elia, written in 1894. It is conceived in 
three movements – the outside ones, 
of march character, frame the middle 
movement – Ballads. 

In distinction from Jean Sibelius who dur-
ing his life became famous far beyond 
the borders of his homeland, Danish 
composer CARL NIELSEN (1865–1931) 
did not live to enjoy his fame, and his 
compositions were not gladly per-
formed. He was born (just like Hans 
Christian Andersen) on the island Funen 
off the Danish shore. This island, with 
its abrupt transitions between seasons 
and simple, traditional way of life, influ-
enced greatly Nielsen's music. Already 
at the age of seventeen he composed 
his first works, and at eighteen began 
studies at the Conservatorium for Mu-
sic in Copenhagen. Weary with the “old 
fashioned” music solutions of his pro-
fessors, he left for Germany to find out 
what was happening in the then cen-
tres of music creation. Just like other 
national composers, he studied Ger-
man and Austrian music. 

The most famous works in the opus of 
this composer are certainly symphonies 
(he wrote six) and apart from them: Con-
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strukture i tematskom jedinstvu stavo-
va. Jedna od najpopularnijih kompo
zicija iz ranog perioda je orkestarska 
svita Karelia, nastala 1894. godine. 
Koncipirana je u tri stava – spoljašnji 
stavovi su marševskog karaktera i uok-
viruju središnji – Ballade. 

Za razliku od Jana Sibelijusa koji je to
kom života postao slavan daleko van 
granica svoje domovine, danski kompo
zitor KARL NILSEN (1865–1931) nije 
dočekao slavu, a njegove kompozicije 
su nerado izvođene. Rođen je (kao 
i Hans Kristijan Andersen) na ostrvu 
Fin pored obale Danske. Ovo ostrvo, 
sa svojim oštrim prelazima između 
godišnjih doba i jednostavnim, tradi-
cionalnim načinom života, imalo je 
veliki uticaj na Nilsenovu muziku. Već 
sa sedamnaest godina komponovao 
je prva djela, a sa osamnaest započeo 
studije na Konzervatorijumu za muzi-
ku u Kopenhagenu. Prezasićen „staro-
modnim” muzičkim rješenjima svojih 
profesora, otišao je u Njemačku da bi 
saznao šta se dešava u tadašnjim centri-
ma stvaranja muzike. Kao i ostali nacio-
nalni kompozitori studirao je i izučavao 
njemačku i austrijsku muziku. 

Najpoznatije u opusu ovog kompozi-
tora su svakako simfonije (napisao ih 
je šest) i pored njih: Koncert za violinu 
i orkestar, Koncert za flautu i orkestar, 
Koncert za klarinet i orkestar, uvertira 
Helio...
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Koncert za klarinet i orkestar kom-
ponovao je za danskog klarinetistu 
Ogea Oksenavu 1928. godine. Po for-
malnoj strukturi kompozicija ne pripa-
da klasičnom modelu. Napisana je u 
jednom stavu u okviru koga se mogu 
spoznati tri cjeline. Počinje „odlučnim” 
Allegreto un poco sa, prepoznatljivom, 
raspjevanom drugom temom. Nakon 
prvog dijela slijedi Poco Adagio, da bi 
sa energičnim Allegro vivace uslijedilo 
finale kompozicije. Koncert se završava 
smirenim Adagiom. 

Na području simfonijske muzike Jan 
Sibelijus je ostavio veliki broj jedno-
stavačnih simfonijskih poema i se-
dam simfonija. Svaku od pomenutih 
kom pozicija odlikuje jedinstven pri
stup u izgradnji, tako da bi se teško 
mogao spoznati arhetip simfonij skog 
stvaralaštva ovog autora. Prilikom po
sje  te Helsinkiju 1907. godine, Gustav 
Maler je Sibelijusove simfonije opisao 
sledećim riječima: „Divim se stilu i čvr
stini forme, a naročito logici kojom 
gradi unutrašnju povezanost između 
svih motiva“. 

Druga simfonija u D-duru završena je 
1901,  a premijerno izvedena naredne 
godine u Helsinkiju. Ovo je Sibelijuso-
vo najobimnije simfonijsko ostvarenje. 
Formalno je koncipirana u četiri stava, 
grupisana u dvije grupe, od po dva. 
Na prvi stav Allegretto nadovezuje se 

certo for Violin and Orchestra, Concerto 
for Flute and Orchestra, Concerto for 
Clarinet and Orchestra, overture Helios...

He composed Concerto for Clarinet 
and Orchestra for Danish clarinetist 
Aage Oxenvad in 1928. According to 
the formal structure the composition 
does not belong to the classical model. 
It is written in one movement in which 
three wholes can be discerned. Begins 
with a decisive Allegreto un poco with 
characteristic, riotous second theme. 
The first part is followed by Poco Ada-
gio, with the composition finale follow-
ing with the energetic Allegro vivace. 
The concerto ends in a quiet Adagio. 

In the area of symphony music Jean 
Sibelius left a large number of simple 
symphony poems and seven sympho-
nies. Each of the mentioned composi-
tions is characterized by a unique ap-
proach in construction, which is why 
it is difficult to know the archetype of 
symphony creation of this author. On 
the occasion of his visit to Helsinki in 
1907, Gustav Mahler described Sibel-
ius's symphonies with the following 
words: “I admire the style and the solid-
ness of form, and in particular the logic 
with which he builds the internal links 
between all motives“. 

The Second Symphony in D Major 
was completed in 1901, and it was per-
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formed for the first time the next year in 
Helsinki. This is the most extensive sym-
phony work of Sibelius. Formally it is 
conceived in four movements, divided 
in two groups of two movements. The 
second movement Tempo andande ma 
rubato, which begins with the charac-
teristic leaps in the orchestra, continues 
on the first movement Allegretto. The 
third movement Vivacissimo, of scherzo 
character precedes the victorious fi-
nale. 

  Jelena Jovanović 

drugi, Tempo andante ma rubato, koji 
počinje karakterističnim skokovima u 
orkestru. Treći stav Vivacissimo, sker-
coznog karaktera, prethodi pobjedo
nosnom finalu.  

Jelena Jovanović
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ADRIJАN LIPER je šef dirigent i umje
tnički direktor špаnskog RTVE Simfo
nijskog orkestrа i hora u Mаdridu, po
slje dnjih devet godina. Prije toga bio je 
angažovan kao šefdirigent Filharmonij
skog orkestra Gran Kanarije u periodu 
od osаm godinа. Istakao se kao asistent 
dirigenta Hale orkestra u Mančesteru, 
gdje je tokom pet godina dirigovao sko-
ro 30 koncerata svаke sezone. Sarađuje 
i sa Vаršаvskom filhаrmonijom a neda
vno je debitovаo sа Nacionalnim orke-
strom Porta. Njegovi budući аngаžmаni 
uključuju nastupe u Skаndinаviji, Frа n
cuskoj, Jаpаnu i Indiji, kаo i Špаniji.

Adrijаn Liper dirigovao je Londonskim 
orkestаrom, Moskvskim, Bečkim i Prаškim 
simfonijskim orkestrimа, Rаdio orkestrimа 
u mnogim zemljаmа (Velikoj Britаniji, 
Njemаčkoj, Poljskoj, Češkoj Republici, Nor
veškoj), zatim Švedskim Mаlmo simfonijs-
kim orkestrom, Mocа rteum Orkestrom 
iz Salzburga, Vаršа vskom filhаrmonijom, 
Krаljevskom Liverpul filhаrmonijom i Fil
hаrmonijom Malezije. U Španiji je nastu-
pao sa: Orkestrom Sevilje, Mаlаgа orke-
strom, Orkestrom Galicije, Filharmonijskim 
orkestom Gran Kanarije.

Sarađivao je sa umjetnicima kao što su: 
Mstislаv Rostropovič, Feliciti Lot i Garik 
Ohlsen, Rudolf Buhbinder, Miša Maiski, 
Frenk Piter Cimerman, Alisija Laroha, 
Pjer Amojal, Ernst Kovačić, Čo Liang Lin, 
Ane Sofie fon Oter.

ADRIАN LEAPER has been the chief 
conductor and artistic director of the 
Spanish RTVE Symphony Orchestra and 
Choir in Madrid for the past nine years. 
Before that he was engaged as the chief
conductor of the Orquesta Filаrmonica 
de Grаn Cаnаriа, for eight years. He ex-
celled himself primari ly as an assistant 
conductor in Halle Orchestra in Man-
chester, where during five years he con-
ducted almost 30 concerts every season. 
He also cooperates with Warsaw Philhar-
monic and has recently had his first per-
formance with Orquestra Nаcionаl do 
Porto. His future engagements include 
appearances in Scandinavia, France, Ja-
pan, India, as well as Spain.  

Adriаn Leаper conducted London Or-
chestra, Moscow, Vienna and Paris Sym-
phony Orchestras, Rаdio Orchestras 
in numerous countries (Great Britain, 
Germany, Poland, Czech Republic, Nor-
way, then Swedish Malmo Symphony 
Orchestra, Mozаrteum Orchestra of Salz-
burg, Warsaw Philharmonic, Royal Liver-
pool Philharmonic and Malaysia Philhar-
monic, besides work in entire Spain with 
orchestras such as Orquesta Ciudаd de 
Sevillа, Mаlаgа and Reаl Orquestа de 
Galicia, Orquesta Filharmonia de Gran 
Canaria.

He cooperated with artists such as: 
Mstislаv Rostropovič, Feliciti Lott and 
Gаrrick Ohlssen, Rudolf Buchbinder, 



MEDIJSKI SPONZOR
MEDIA SPONSOR



1 1

Ostvario je skoro 80 CD snimаkа zа 
Arte Novа, ASV, Naxos/ Mаrco Polo 
i Lа Motа de Polvo koji obuhavataju 
kompozicije: G. Mаlera, J. Sibelijusa, 
K. Nilsena i A. Dvoržаka, kao i špаnskih 
kompozitora dvаdesetog vije kа među 
kojima su E. Grаnаdos, E. Hаlffter, F. Ob-
radors. 

Mischа Mаiski, Frаnk Peter Cimermаn, 
de Aliciа Lаrrochа Pierre Amoiаl, Ernst 
Kovаčić, Čo-Liаng Lin and Anne-Sofie fon 
Otter. 

He made almost 80 CD recordings for 
Arte Novа, ASV, Nаxos / Mаrco Polo and 
Lа Motа de Polvo ranging from stan-
dard classical repertoire – including 
compositions by:  G. Mаler,  J. Sibelius, 
K. Nilesen and A. Dvorаk, Spаnish com-
posers of XX century among which E. 
Grаnаdos, E. Hаlffter, F.  Obradors.



PARTNER MUZIČKOG CENTRA CRNE GORE 
PARTNER OF MONTENEGRIN MUSIC CENTER
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ALEKSANDAR TASIĆ gradu ated in 
clarinet and took his master degree at 
the Academy of Arts in Novi Sad, in the 
class of prof. Nikola Srdić. He is current-
ly completing his doctoral studies at 
the Faculty of Music Arts in Belgrade, 
in the class of. Ante Grgin. He perfec-
tioned himself with prof. Ricardo Mo-
rales, prof. Michael Collins and prof. Mi-
chel Arignon. At competitions of pupils 
and music students of Yugoslavia he 
won first awards, and the University 
in Novi Sad awarded to him the Excep-
tional Award for music art. As a solist 
he appeared with: Festival Orchestra 
UBS Verbier (Swizerland), Novosibirsk 
Philharmonic, Symphony Orchestra of 
the Academy of Arts in Novi Sad, Artis-
tic ensemble Stanislav Binički, Dušan 
Skovran, Novi Sad Chamber Orchestra, 
Vojvodina Symphonicists, Žebeljan 
Orchestra, String Orchestra Camerata 
Panonnica, at concerts in Switzerland, 
Holland, Russia and Serbia. 

He appeared at important festivals in 
Serbia and abroad, such as: NOMUS, 
BEMUS, International composers fo-
rum, Les Classiques de Villars, Verbier 
Festival, Reveries Musicales de Villars, 
Y4Y – Bankok, Music Festival in Schloss 
Elmau, KotorArt, A tempo, Bregenzer 
Festspiele, Ohrid Summer, Mostar 
Summer, Granada Festival, Ljubljana 
Festival…

From 2000 to 2006 Aleksandar Tasić 
was the solo clarinetist of Verbier 
Festival Orchestra (Switzerland), with 

ALEKSANDAR TASIĆ kla ri net je diplo-
mirao i magistrirao na Akademiji um-
etnosti u Novom Sadu, u klasi prof. 
Nikole Srdića. Trenutno završava dok-
torske studije na Fakultetu muzičke 
umetnosti u Beogradu, u klasi prof. 
Ante Grgina. Usavršavao se kod prof. 
Rikarda Moralesa, prof. Majkla Kolinsa 
i prof. Mišel Arinjona. Na takmičenjima 
učenika i studenata muzike Jugoslavije 
osvajao je prve nagrade, a Univerzitet 
u Novom Sadu mu je dodijelio Izuzet-
nu nagradu za umjetničku djelatnost. 
Kao solista je nastupao sa: Festivalskim 
orkestrom UBS Verbier (Švajcarska), Fil-
harmonijom Novosibirska, Simfonijs-
kim orkestrom Akademije umetnosti 
iz Novog Sada, Umjetničkim ansam-
blom Stanislav Binički, Dušan Skovran, 
Novosadskim kamernim orkestrom, 
Vojvođanskim simfoničarima, Žebeljan 
orkestrom, Gudačkim orkestrom Cam-
erata Panonnica, na koncertima u 
Švajcarskoj, Holandiji, Rusiji i Srbiji. 

Nastupao je na značajnim festivalima 
u Srbiji i inostranstvu, kao što su: NO-
MUS, BEMUS, Međunarodna tribina 
kompozitora, Les Classiques de Villars, 
Verbier Festival, Reveries Musicales de 
Villars, Y4Y – Bankok, Music Festival 
in Schloss Elmau, KotorArt, A tempo, 
Bregenzer Festspiele, Ohridsko ljeto, 
Mostarsko proljeće, Granada Festival, 
Ljubljana Festival… 

PARTNER MUZIČKOG CENTRA CRNE GORE 
PARTNER OF MONTENEGRIN MUSIC CENTER
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which he appeared under the lead-
ership of famous conductors such 
as: James Levine, Zubin Mehta, Kent 
Nagano, Wolfgang Sawallisch, Valery 
Gergijev, Claudio Vandelli and others. 
Since 2006 he has been the perma-
nent solo clarinetist of Verbier Festival 
Chamber Orchestra from Switzerland, 
and from 2011 also the first solo clari-
netist of the International Geneva Or-
chestra (Switzerland). He recorded for 
TV and radio stations in the country 
and abroad (RTS, BBC, ART TV, Neth-
erlands Radio 4, Mezzo). He is an As-
sociate Professor of Chamber Music 
at the Academy of Arts in Novi Sad. 
Since 2007 he has been playing in the 
chamber duo with the guitarist Zoran 
Krajišnik. Along with the pianist Ra-
timir Martinović and the violinist Ro-
man Simović he is a member of Kotor 
Trio.

Aleksandar Tasić is a representative of 
the famous producer of wind instru-
ments Selmer, France, and he plays 
the Recital clarinets.

Od 2000. do 2006. godine Aleksan-
dar Tasić je bio solo klarinetista Ver-
bier Festival Orchestra (Švajcarska), 
sa kojim je nastupao pod upravom 
slavnih dirigenata kao što su: Džejms 
Livajn, Zubin Mehta, Kent Nagano, 
Volfgang Savališ, Valeri Gergijev, Klau-
dio Vandeli i drugi. Od 2006. godine 
stalni je solo klarinetista Verbier Festi-
val Chamber Orchestra iz Švajcarske, 
a od 2011. godine takođe i prvi solo 
klarinetista Internacionalnog orkestra 
Ženeve (Švajcarska). Snimao je za TV 
i radio stanice u zemlji i inostranstvu 
(RTS, BBC, ART TV, Nederland Radio 
4, Mezzo). Na Akademiji umetnosti u 
Novom Sadu je vanredni profesor Ka-
merne muzike. Od 2007. godine svira u 
kamernom duu sa gitaristom Zoranom 
Krajišnikom i član je Kotort Tria sa pijan-
istom Ratimirom Martinovićem i violin-
istom Romanom Simovićem. 

Aleksandar Tasić je predstavnik ču ve
nog proizvođača duvačkih instrume-
nata Selmer, Francuska, a svira na klari-
netima model Recital.
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I VIOLINE |  I VIOLINS

Grigorij Krasko, koncertmajstor 

Irina Krasko
Marko Simović

Andrija Abramović 
Ana Perazić

Dušan Rakonjac
Sanda Sekulović

Gerd Cinxo
Ajlinda Mataj
Senka Novak
Florijan Balaž

Hemnalina Mirešković

VIOLE |  VIOLAS

Uroš Lapčević
Vladislava Drašković

Ilijana Blagojević
Nemanja Živanović
Mirjana Jovanović

II VIOLINE | II VIOLINS 

Katarina Pavlović
Borivoje Spasojević 

Tijana Jovović 
Viktorija Vujić 

Miloš Bošković 
Milena Vuković
Milena Rajković

Ana Živković
 

KONTRABASI | DOUBLE BASSES

Zoran Zakrajšek
Predrag Vujović

Slaven Turusković

VIOLONČELA | VIOLONCELLOS

Dejan Božić 
Igor Tyncherov 
Darko Kolanda

Vladimir Drobnjak
Katarina Stanković



1 7

OBOE | OBOAS

Jarina Denisenko 
Dragan Lazić

KLARINETI | CLARINETS

Petar Garić
Anton Melnikov

TRUBE | TRUMPETS

Aleksandar Arsić
Sava Rajković

Jozef Škofijanec

FLAUTE | FLUTES

Marija ĐurđevićIlić
Žana MarinkovićLekić

FAGOTI | BASSONS

Mihajlo Radivojević
Anton Runov

HORNE | HORNS

Igor Lazić
Sandra Miletić
Jelena Gusić

Dario Krivokapić

PERKUSIJE | PERCUSSION

Mladen Vasojević
Stefan Lubarda 

Miloš Mićunović 

TIMPANI | TIMPANI

Srđan Palačković 

TROMBONI | TROMBONES

Aleksandar Bencić
Dejan Ljujić
Ivica Ćurčić 

TUBA | TUBA

Zoltan Lukačević
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Naš sli jedeći koncert  Our next concert

PODGORICA
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